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Preface
　　　　　Kiiko，　whose　family　name　was　formerly　Takahashi，　came
to　my　house　when　she　was　twenty　years　old．2　She　became　my
adopted　daughter．3　Managing　the　household　of　a　poor　scholar
and　doing　the　cooking　and　other　chores　by　herself　were　quite
difficult　tasks．　Somehow　she　endured，　somehow　bore　up　for
fourteen　years．　Everyone　who　frequented　my　house　during
those　many　years　recognized　how　much　she　did　to　enable　me　to
concentrate　on　my　studies．　From　the　very　first，　her　health　was
delicate，　and　still，　still，　those　many　times　when　I　myself　was
seriously　il1，　she　tended　me　unti1，　at　last，　fatigue　was　the　cause
of　her　own　sickness．　This　spring　she　lay　ill　in　bed．　All　of　a
sudden　one　night，　my　house　was　destroyed　by　fire　in　an　air
raid　and　we　barely　escaped　death．　Together　we　fled　to　Echigo
where　we　found　shelter　in　Nishijo　Village4　with　the　Tango
family．　Yet　it　was　not　long　before　Kiiko’sillness　advanced
unimpeded，　so　I　left　the　Tango　home　and　with　Kiiko　moved
into　the　KannondO　Temple　at　the　edge　of　the　village．51t　was　at
this　temple　that　one　of　the　Tango　ancestors　became　a　bonze　and
there　spent　the　remaining　years　of　his　life．61t　still　retained
traces　of　the　tasteful　and　refined　structure　that　it　had　been　at
the　time　of　its　foundation，　but　after　generations　of　neglect，　its
windows　were　blocked　by　overgrown　bushes　and　weeds，　pale
tombstones　visible　in　the　shadows　of　oppressive　trees　surrounding
it．　Although　it　looked　quite　desolate，　we　moved　here　in　order
to　apPreciate　the　tranquility　of　nature　and　to　isolate　ourselves
from　things　human．
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　　　　　With　Japan　in　a　state　of　turmoil，　I　could　not　ask　anyone
to　help　me，　and　with　food　and　medicine　in　short　supply，　I　did
all　I　could　in　my　clumsy　and　inadequate　way　to　nurse　Kiiko
and　even　to　cook　for　her．　But　at　long　last　in　the　full　light　of
day　on　the　tenth　of　July，　she　slept　her　final　sleep．7
　　　　　Kiiko　usually　liked　art　and　science，　but　she　hated　injustice
and　impurity．　Even　at　the　very　last　stages　of　her　life，　she
persisted　and　did　not　lose　her　clear　and　pure　vision．　During
this　crucial　period，　transportation　facilities　were　so　unreliable
that　hardly　any　of　Kiiko’srelatives　and　acquaintances　could
come　to　her　bedside　to　show　their　sympathy　for　her．　I　alone
remained　by　her　deathbed，　and　when　I　thought　of　the　intense
loneliness　in　her　innermost　heart，　I　could　not　prevent　my　tears
from　falling　frequently．
　　　　　Finally　with　the　help　of　neighbors，　we　carried　Kiiko’s
lifeless　body　to　the　outdoor　crematorium　where　her　body　was
reduced　to　ashes，8　The　following　morning　I　went　alone　to　the
site，　gathered　her　bones，　and　returned．　Since　the　priest　of　the
village　temple　had　been　called　to　military　service，91had　no
other　recourse　than　to　ask　a　fledgling　nun　from　a　nearby　village
to　come　to　perform　the　funeral　service．10　She　could　only　have
been　a　little　more　than　ten　years　old．　She　barely　recited　one
chapter　from　the　Shushogi，11　spelling　out　each　word，　and　then
left　at　once．
　　　　　Thereupon　I　selected　Kiiko’sposthumous　Buddhist　name
and　conferred　it　on　her：Sogetsureik6shinnyo．12　My　family
graveyard　is　in　Zuikoji　Temple　on　Nishibori　Street　in　the　city
of　Niigata，　but　the　city　is　now　in　a　state　of　turmoil，　fearful
that　at　any　moment　it　will　be　bombed．131will　wait　for　some
future　time　when　peace　is　restored，　and　then　I　will　carry
Kiiko’sashes　and　place　them　in　my　family’stomb．　Already　I
am　ageing，　and　the　conclusion　of　the　war　is　as　yet　unknown．
All　I　can　do　now　is　set　down　this　preface　to　my　series　of
poems・
　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　　August，　Showa　20（1945）
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Notes　on“Preface”：
1．This　series　of　poems　is　an　elegy　dedicated　to　the　memory　of
Aizu’sadopted　daughter　Kiiko（1912－1945）．　The　mountain　doves
in　the　poem　are　inseparably　associated　with　her　last　days．　She
liked　the　songs　of　these　birds，　and　she　was　consoled　on　her
deathbed　in　her　native　prefecture（Niigata－ken）by　their　songs．
She　breathed　her　last　hearing　the　singing　of　the　mountain
doves．　Aizu　even　imagines　Kiiko’sgoing　her　way　alone　in　the
world　after　death　and　hearing　these　songs．　This　is　why　Aizu
used　the　word　mountain　doves　for　his　title．
　　　　　In　the　Japanese　literary　tradition，　flowers　and　trees　have
frequently　been　used　as　symbols　for　various　kinds　of　human
beings，　but　usually　birds　were　not．　This　may　be　related　to　the
fact　that　the　Japanese　were　an　agricultural　people　and　many
birds　were　regarded　as　vermin，　as　is　shown　in　the　New　Year
tradition　called“tori－oi”（bird－chasing）．　It　is　true　that　nowadays，
birds，　including　doves，　are　treated　as　symbols，　but　this　tradition
is　a　result　of　Westem　in且uences．
2．Aizu　was　then　living　in　Tokyo．
3．Aizu　adopted　Kiiko　in　February　l944，　the　year　before　she
died．　Aizu’syounger　brother　married　Kiiko’seldest　sister　to
form　the　basis　of　the　connection　between　the　two　families。
Later，　in　l949，　Aizu　adopted　another　daughter，　Ranko　Nakayama．
Ranko　was　a　second　cousin　to　Aizu．　When　Aizu　was　ill　in　l956
and　on　his　deathbed，　her　father　was　the　doctor　who　tended　the
poet．
4．NishijO　Village　is　now　part　of　NakajO一御αc砺in　Niigata　Pre－
fecture．
5．ApParently　the　Kannond6　had　no　real　incumbent．　Probably
it　was　built　as　a　house　for　the　retired　landowner，　though　the
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building　itself　was　a　kind　of　temple　dedicated　to　the　Kannon．
The　question　is　open　as　to　why　Aizu　went　to　this　isolated
temple．　We　speculate　that　because　Kiiko　had　tuberculosis，　her
staying　in　the　Tango　family　was　a　source　of　anxiety　since　the
Japanese　felt　uncomfortable　around　anyone　with　tuberculosis，
for　which　there　was　no　real　cure　at　that　time．　Probably　out　of
consideration　for　the　Tango　family，　Aizu　isolated　himself　with
Kiiko　at　this　temple．　The　Kannond6　has　been　removed　from　its
grounds，　its　pillars　and　its　lOO　figurines　of　the　Kannon　now　at
Tais6ji　Temple　close　by．
　　　　　Aizu　and　Kiiko　moved　to　the　Kannondo　on　July　3，1945．
From　Aizu’sdairy　entry，　July　3，1945：“The　sky　looked　as　if　it
was　threatening　to　rain．　Giving　Kiiko　a　lift　on　a　cart，　we
moved　to　the　Kannond6．　Going　back　and　forth　seven　times
with　the　cart　until　we　finally　finished　moving．　It　was　dusk，　and
there　was　no　time　to　prepare　supPer．　So　we　went　without　it．
　　　　　“Quite　a　f6w　rooms　with　paperless　shoブゴscreens，　and　only
one　electric　lamp　in　the　house．
　　　　　“Kiiko’shealth　was　failing　rapidly．　Advised　her　on　the
preparations　for　enduring　our　life　here．”
　　　　　　See　The　Complete　W∂7々s　oプYaichi／lizu，　XI（Tokyo：
ChUOkOronsha，1982），34．
　　　　　From　Kiiko’sdiary　entry，　July　4，1945：“Our　meal　under
the　bulb　of　5　candle　power　is　lonely．　It’sdamp　all　over　the
house　because　of　the　rain，　and　the　repapering　of　the　s乃0ガ
screens　isn’tfinished，　so　the　dampness　creeps　into　the　rooms
quite　easily．．．very　disagreeable．”（Translated　by　permission
of　Mr．　Yoshio　Takahashi，　nephew　to　Yaichi　Aizu）
6．An　ancestor　of　the　Tango　family　shaved　his　head　and　became
abonze．　The　Tango　family　was　a　large　landowner　family，　and
one　head　of　the　family　became　a　bonze　after　retiring　as　head　of
the　family，　That　he　shaved　his　hair　means　that　he　not　only
became　a　believer　in　Buddhism　but　decided　to　pass　his　remaining
days　as　a　priest　would．　It　seems　this　ancestor　built　a　temple
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dedicated　to　Kannon，　the　Goddess　of　Mercy　in　Buddhism，　and
became　the　incumbent．
7．Kiiko　died　at　4　P．m．　on　July　lO，1945．　Aizu　uses　the　special
word“hakuchu，”which　means“daytime”or“in　broad　daylight．”
Our　translation　of“in　the　full　light　of　day”　perhaps　offers　the
surprise　and　importance　Aizu　felt　in　using　this　word．　The
Japanese　are　a　superstitious　people，　believing　that　deaths　occur
at　night　during　the　ebb　tide；births　occur　during　the　full　tide．
So　Aizu　must　have　been　quite　surprised　that　Kiiko　died　during
the　day．
8．Two　neighbors　apparently　helped　Aizu　carry　Kiiko’sbody　to
ahand－pulled　cart，　which　the　men　pulled　to　the　crematorium．
See　the　Complete　Works　of　Yαichi　Aiau，　op　cit．，Aizu’sdiary
entry，　July　11，1945，　XI，36．
9．On　the　day　the　translators　visited　TaisOji　Temple，　which
contains　the　one　hundred　small　statuettes　of　the　Goddess　of
Mercy（the　Kannon　in　Buddhism）preserved　from　the
KannondO，　they　met　the　priest　mentioned　in　the“Preface．”He
is　now　89　years　old．　He　told　the　translators　he　was　working　at
ahospital　in　Maizuru　during　the　war　after　he　left　the　temple　to
do　wartime　duty．
10．The　nun’sname　is　Teijo　Watanabe．　When　the　translators
met　her　at　the　50th　Memorial　Service　for　Kiiko　on　July　lO，
1994，they　learned　from　Nun　Watanabe　that　she　was　perhaps
twenty　or　twenty－one　at　the　time　of　the“Preface．”In　1994，　she
is　71　years　old．　She　said　she　has　always　looked　younger　than
she　actually　is．
11．The　Shushogi’is　a　kind　of　compendium　used　in　Zen　temples
belonging　to　the　SOtO　sect　of　Zen　Buddhism．　The　book　contains
asummary　of　Buddhist　teachings　and　various　prayers　and　some
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excerpts　from　sutras．　The　book　itself　is　not　a　sutra，　for　it　was
compiled　in　Japan，　but　recently　it　is　frequently　recited　instead
of　sutras，　sutras　taking　a　long　time　to　recite．
12．When　most　Japanese　die，　they　are　given　posthumous　Buddhist
names．　Such　names　are　engraved　on　the　tombs，　There　are
ranks　in　these　Buddhist　names．　People　of　high　position　are
given　long　names．　First　come　the　names　of　the　posthumous
abodes，　then　the　Buddhist　names、，　and　at　the　end　come　words
indicating　the　sex　of　the　deceased．　The　longer　the　name，　the
higher　the　position．　Words　related　to　the　gender　of　the　deceased
are　Daikoji，　Koji，　and　Shinshi　for　males；names　for　females　are
Daishi　and　Shinnyo．　People　of　high　rank　or　great　merit　are
given　names　for　their　abodes　in　the　Buddhist　paradise－lnden　or
In，　the　former　for　special　people．　Common　people　are　given　In
or　no　such　names　of　abodes．　In　Kiiko’scase　the“In”was
omitted　，　probably　from　modesty．　Also　the　last　title　was　Shinnyo，
not　Daishi．　Her　being　unmarried　was　probably　the　reason　for
this　title．
　　　　　　Today，　apparently，　the　length　and　rank　of　Buddhist
names　depend　on　the　amount　of　funeral　fees　given　to　the
prlest．
　　　　　　In　Kiiko’scase，“sogetsu”（white　moon）and“reiko”
（cold　light）were　characters　chosen　for　her．　Buddhist　names
usually　contain　a　character　from　the　deceased　person’sname　or
some　word　expressing　the　person’spersonality．　Kiiko’schosen
name　is　literary，　and　it　shows　Kiiko’sreserved　modesty．
13．The　United　States　scattered　leaflets　on　Niigata　City　warning
the　citizens　that　the　city　was　one　of　the　targets　for　the　A－bomb
attack．　As　a　result，　the　authorities　ordered　evacuation　of　the
city．
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＃1
how　faint　her　voice
when　she　said，“More　painful
than　usual　this　moming，”
and　to　those　few　words，
not　a　single　response　could　I　give
＃2
in　the　silence
of　this　temple
echoing　with　the　songs　of　mountain　doves，
are　you　so　very　soon　about　to　pass　away
as　if　going　to　sleep？
＃3
in　this　unfamiliar　village
where　no　friends　of　yours　abide，
how　many　days　ill　in　bed
have　you　heard　these　solitary　songs
of　mountain　doves？
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＃4
“for　a　while，”Isaid，
“reSt　qUietly”－
oh　how　can　that　sleep
be　perpetual　，
be　etemal？
＃5
tO　alleviate　yOUr　illness，
did　I　not　take　you
to　your　native　Province
where　the　winds　blow
through　the　paddy　fields？
＃6
made　gaunt　by　illness，
your　hand　I　clasp－
oh，　I　cannot　forget
how　we　fled　from　our　buming　house
during　that　evil　conflagration！
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＃7
you　spent　your　days
Waiting　On　me，　SerVing　me，
this　me　who　shut　myself　up　reading
in　my　house－
ah，　your　entire　life　was　steeped　in　sadness！
＃8
how　lonely
it　was　to　reside
in　my　house
during　your　youthful　days
where　the　light　of　the　real　was　so　scant
＃9
you　protected
this　proud　me，
this　pathetic　me　who　was　as　proud
as　if　no　one　else　existed
in　the　world！
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＃10
how　often
when　I　was　ill
did　you　tend　me　with　care－
had　you　not　been　with　me，
no　longer　would　I　have　been　in　this　world
＃11
this　invalid　me
you　tended　with　care，
and　still，　still，
your　limited　energy　in　your　delicate　frame，
all　exhausted，　all　used　up
＃12
my　tears　cannot　he1P
but　fall
when　I　think　of　the　brief
brief　life
you　devoted　to　me
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＃13
how　all　of　them
feared　me，
spoke　out　of　deference　to　me，
and　yet　how　candid　your　words　to　me，
how　fresh，　how　stirring！
＃14
in　the　way
you　poured　and　served
even　a　single　cup　of　tea，
your　entire　mind，　entire　spirit，
given　to　the　task
＃15
had　you　been　born
amale，
you　might　have　devoted
all　you「ene「9ies
to　carving　out　a　path　only　for　you
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＃16
someday
when　the　young　People
who　knew　you
gather　round　me，
it　will　be　of　you　they　will　speak
＃17
when　these　very　young
who　so　often　came　to　my　house
will　surely　pass　on　to　greater　things，
let　yOUr　SOUl
observe　them，　look　down　on　them
＃18
mountain　doves
still　come　and　sing
all　day　long
even　though　the　one　who　went　to　sleep　hearing　them
is　no　longer　in　this　world
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＃19
even　at　the　distant　end
of　fields　in　the　other－world
where　there　is　no　light，
you　can　hear
the　songs　of　these　mountain　doves
＃20
aS　yOU　traVel　a10ne
in　that　dark　world
beyond　death，
Ihope　you　will　say　if　a　guardian　of　the　other－world　asks
that　you　were　the　comrade　of　Yaichi
＃21
in　my　grief
Ileft　the　temple
and　by　chance　under　its　eaves
thick　with　foliage
Idiscovered　the　red　red　blooms　of　the　pomegranate
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Notes　to　Poems：
＃lFrom　Kiiko’sDiary，　July　4，1945：“Although　the　front　yard
of　the　KannondO　looks　desolate，　a　clump　of　trees　to　the　east　is
very　nice．　Even　in　summertime　it　seems　that　cool　breezes　blow
through　it．　But　I　don’tknow　how　many　days　are　left　to　me．
Extremely　painful．．．my　hands　and　feet　look　pale－green．”
（Translated　by　permission　of　Mr．　Yoshio　Takahashi）
＃5Aizu　uses　the　word“furusato，”which　means　homeland　or
native　province．　Kiiko　came　from　Niigata　Prefecture，　her　village
being　in　Echigo．　So　Aizu　had　brought　her　back　to　her　native
provlnce．
＃7At　Waseda　University，　Aizu　liked　reading　works　by　Thomas
Hardy，　Washington　Irving，　and　George　Gissing．　He　also　loved
the　poetry　of　Keats　and　Shelley．　He　translated　some　of　the
poems　of　Longfellow　and　Tennyson．　Of　course　theルfanyDsha（ca
759）was　one　of　his　favorite　anthologies　in　addition　to　the
works　of　Issa　Kobayashi（1763。1827），Ryokan（1758－1831），and
Shiki　Masaoka（1867－1902）．
＃19Hideo　Yoshino，　a　disciple　of　Aizu，　has　commented　on　this
poem：“ln　fact，　the　voice　of　the　mountain　doves　is　gloomy．
Suffice　it　is　to　say　that　we　can　imagine　that　the　deceased　could
hear　the　birds’cries　even　in　another　world．　At　the　same　time，
we　also　feel　as　if　we　can　hear　in　our　world　the　voices　of
mountain　doves　singing　in　another　world．　Thus　the　mixture　of
images　between　this　world　and　the　after－world　can　be　said　to　be
part　of　the　subtle　charm　of　this　tanka．”See　Hideo　Yoshino，
S伽so　Doブ勿ノlizu　Yaichi，1（Tokyo：ShunjUsha，1993），240．
＃20From　the　Kamakura　period（1185－1333）and　beyond，　the
belief　that　there　were　various　hells　as　well　as　a　pure　land
paradise　of　the　Buddha　Amida　became　popular．　For　forty－nine
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days　after　one’sdeath，　it　was　believed　the　dead　passed　through
mountains　and　crossed　a　river　before　being　judged　by　Emma，
lord　of　the　world　of　demons　who　has　records　of　the　dead
showing　their　actions　in　life　and　determines　what　their　reward
and　punishment　shall　be．　Of　course　few　Japanese　people　today
believe　in　such　an　afterlife．
＃21Aizu　returned　from　the　KannondO　to　the　Tango　family　on
October　26，1945．　It　was　lO7　days　after　Kiiko’sdeath．　We
believe　that　Aizu　went　into　mourning　for　one　hundred　days
following　the　death　of　his　beloved　adopted　daughter．
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　　　　　　　　　　　　　　　　ROMAJI　RENDERINGS
　　　　　　　　　　　　　　　　　　　　　YAルIABA7「0
　1．itonokite／kesa　o　kurushi　to／kasuka　naru／sono　hitokoto
　　　no／sen　sube　zo　naki
2．yamabato　no／toyomosu　yado　no／shizumori　ni／nare　wa　mo
　　　yuku　ka／nemuru　gotoku　ni
3．ai　shireru／hito　naki　sato　ni／yami　fushite／ikuhi　kiki　ken／
　　　yamabato　no　koe
4．yasuragite／shibashi　ineyo　to／wa　ga　koto　no／towa　no　nemuri
　　　to／na　ru　beki　mono　ka
5．itazuki　o／yukite　yawase　to／furusato　no／inada　no　kaze　o／
　　　tome　koshi　mono　o
6．yami　hosoru／naga　te　tori　mochi／magatsuhi　ni／moe　tatsu
　　　yado　o／ideshi　hi　omooyu
7．fumi　yomu　to／tadani　komoreru／waga　io　ni／haberite　sugishi／
　　　　hitoyo　kanashi　mo
8．utsushiyo　no／hikari　tomoshimi／wakaki　hi　o／waga　yado
　　　　ikani／sabishi　kari　ken
9．hitonoyo　ni／hito　naki　gotoku／takabureru／mazushiki　ware
　　　　o／mamori　koshi　kamo
10．ikutabi　no／waga　itazuki　o／mamori　koshi／nare　nakari　seba／ware
　　　　arame　ya　mo
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11．itazuki　no／ware　o　mamoru　to／kayowa　naru／naga　utsusemi
　　　o／tsukushitaru　rashi
12．waga　tame　ni／hitoyo　no　chikara／tsukushitaru／naga　tama　no
　　　oni／naka　zarame　ya　mo
13．hito　mina　no／habakaru　ware　ni／tsutsuma　zaru／naga　kotonoha
　　　no／sugashi　karishi　ka
14．kumi　idete／hito　ni　susumeshi／hitotsuki　no／cha　ni　sae　kome－
　　　shi／naga　kokoro　kamo
15．onokogo　ni／umaretari
　　　ni／susumi　tari　ken
seba／hitasurani／hitotsu　no　michi
16．ai　shireru／wakabito　tsudoi／itsu　no　hi　ka／ware　o　kakomite／na
　　　okotonasa’n
17．waga　yado　ni／shijini　toi　koshi／wakabito　no／nasu　nakarame
　　　ya／naga　tama　mO　miyO
18．yamabato　wa／ki　naki
　　　hito　mo／ara　naku　ni
toyomosu／hinemosu　o／kikite　nemureru
19．hikari　naki／tokoyo　no　nobe
　　　ran／yamabato　no　koe
no／hate　nishite／nao　ka　kiku
20．hitori　yuku／yomiji　no　tsukasa／koto　towaba／waga　tomogara
　　　to／nora　mashi　mono　o
21．kanashimite／izureba　noki　no／shigeriha　ni／tamatama　akaki／
　　　sekirya　no　hana
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